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About the Nissha Main Hall

The land where the Headquarters of Nissha Co., Ltd. (hereinafter “Nissha”) is
located was the very center of the city in the Heian-kyo era, when Kyoto was the
capital of Japan. It is the former site of the Suzakuin hermitage, which is where
successive emperors including Emperor Uda and Emperor Murakami resided after
their abdication.

Later, in 1906, the current building was constructed as the headquarters of the
spinning company, the former Kyoto Cotton Flannel Co., Ltd. It is therefore an
extremely valuable building from the Meiji period with already more than a
century of history behind it. Nissha took over the building in 1948 and continued
to use it as the company’s headquarters for 34 years until 1980.

A full-scale structural inspection by specialists began around 2003, and
conservation and repair efforts, including seismic reinforcement work, was
completed in December 2008. The Nissha Museum of Printing History opened on
the first floor in the following year. The operation of the Museum was wholly
consigned to the NISSHA FOUNDATION by Nissha. The building was recognized
as a National Registered Tangible Cultural Property by the Agency for Cultural
Affairs in December 2011 and will be preserved long into the future as a structure
representing culture and history.
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Establishment of Kyoto Cotton Flannel Co., Ltd.
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Construction of a factory at the site and start of operations
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Construction of Headquarters (the present Main Hall)
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Establishment of a printing business by Naoki Suzuki, the founder
of Nissha Printing Co., Ltd. (the present Nissha Co., Ltd.)
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Establishment of Nissha Printing Co., Ltd.
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Purchase of the land and buildings at the site by Nissha Printing Co., Ltd.
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Completion of conservation and repair work on the Main Hall
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Opening of the Nissha Museum of Printing History
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Registration of the Main Hall as a National Registered Tangible Cultural Property
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Renaming of the company to Nissha Co., Ltd.
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Renaming the foundation name to NISSHA FOUNDATION
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A bird’s-eye view of the Kyoto Cotton Flannel plant, drawn around 1899 The front gate and the Main Hall with the Nishitakase river in 1915
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Cover of the Kyoto Cotton Flannnel business brochure published in 1990 Shijo Street and the Main Hall around 1960
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The First Exhibition Room: Exhibiting materials related to printing history
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Stone columns with Corinthian order supporting the elaborately designed balcony
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The entrance of the Nissha Museum of Printing History on the first floor NISSHA FNRIFESL£BIE NISSHA BAEIAETE - = L TWE Y, The Nissha Museum of rrinting History is managed and operated by NISSHA FOUNDATIO
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Clay tablet impressed with cuneiform
characters (Original item)

Cuneiform characters, created by the Sumerians,
were widely used in the ancient Near East
centered in the Mesopotamian region for about
3,000 years from about 3,500 BC to 500 BC.

The clay tablet in the exhibition is an original item
used in the period of the third Dynasty of Ur,
which dominated the area around 2,000 BC,
almost 4,000 years ago. The characters were
pressed into the clay tablet with a reed stylus, and
the tablet was dried under the sun, or baked,
surviving intact to this day.
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Hyakumanto-Mukujoko Daranikyo
(Original item)

This was printed with either a copper sheet or
wood block in the Nara period. It is the oldest
mass-printed item in the world for which the date
of production is known. Empress Koken, the
forty-sixth emperor, ordered the printing of 1
million sheets of sutras of four different types and
the production of 1 million small pagodas from
hinoki cypress and cherry trees. Their purpose was
to mourn those killed in action in the Rebellion of
Emi no Oshikatsu (or, Fujiwara no Nakamaro).

Six years later, in 770, 100,000 each of these items
were donated to the ten great temples in and
around Nara, including Todaiji, Horyuji, Kofukuji
and Yakushiji. War damage and fires since mean
that they now remain only in Horyuji. This valuable
exhibit is one of the 962 pagodas that were put on
the market by Horyuji in 1908 as a reward for
donations when raising money for temple repairs.
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Gutenberg Printing Press (Reproduction)

In 1445, the German goldsmith Johannes Gutenberg
cast printing type from a metal plate comprising
mainly lead, becoming the first person to produce
lead alphabet printing type. Later, in 1455, inspired
by a grape press, he invented a manual printing
press. He also developed oil-based ink at the same
time. He is known as the father of printing around
the world because of this invention, which ranks
with gunpowder and the compass as one of the
three great inventions of the Renaissance.

The German woodworking company, the “Lacher
Studio” was commissioned to produce this exhibit,
which is made to exactly the same specifications as
the printing press exhibited in the Gutenberg
Museum (the original device no longer exists). The
woodworkers involved in the production came to
Japan to assemble it. The project was supervised
by the director of the Gutenberg Museum.
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42-Line Bible (facsimile edition) and
fragment (original)

Initially, 180 copies of the “42-Line Bible,” with
1,284 pages each, were printed in Latin using
Gutenberg’s press. Including imperfect versions,
there are now only 48 copies left, with most in
Europe. Previously, the Bible and all other books
had been entirely hand-written, one letter at a time,
by specialists. Printed using collotype of 4 - 12
colors, this facsimile edition has been specially
created to be as close as possible to the two-
volume copy held in the Berlin State Museums.

The fragment on display is from a genuine
Gutenberg Bible, leaf 121 of the second volume.
The authenticity of this very rare item is attested by
a clear record of ownership from the first owner on
down, through a curious history
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Senefelder lithographic printing press
(Original machine)

In 1798, the German Alois Senefelder developed
the technology for lithographic printing. The base
was an aqueous stone produced in the Bayern
district of Germany comprising mainly calcium
carbonate. An image was drawn on the stone with
a fatty crayon and then coated with a nitric acid
and gum arabic solution. Senefelder discovered
that when a roller is then used to apply an
oil-based ink, the separation action of water and
oil means that the ink adheres. This is said to be
the starting point for the planographic (offset)
printing of today. Lautrec and other lithographers
produced many pieces of work at the time with
this printing machine. Experts judge the machine
exhibited to be the same model as the type used
at Lautrec’s printing studio. It was installed after
three days of fumigation.
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Heidelberg letterpress printing machine
(Original machine)

In 1927, the first platen printing machine from the
German company Heidelberg arrived in Japan. (It
is now on display in the 1st floor lobby of the First
Headquarters Building.) Being a large-quantity
printing machine with automatic paper feeding, it
contributed greatly to the development of the
printing industry in Japan. From the late 1950s,
several of these large-scale letterpress printing
machines were introduced and they gained great
popularity as all-round machines that could handle
anything from simple jobs to heliotype.

The machine exhibited is for shiroku-hansaiban sized
paper, and was installed in 1968. This letterpress
printing machine offered the highest level of quality
at the time and the unprecedented high speed of
4,600 sheets per hour. There were around 40 of
these machines installed at the factory on these
grounds and they were used to print Genshoku
Nihon no Bijutsu, Kokuho and other publications.
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Matrices, lead printing type, and type
casting machine (originals)

The history of movable type is believed to date
back to circa 1041 in China, when Bi Sheng used
clay hardened by animal glue to create characters,
which he then fired to make ceramic glued-clay
type. Later, in 1314, Wang Zhen used wooden
type, then in 1403, the first king of Korea's Yi
Dynasty, Yi Seong-gye, ordered type cast in
bronze using the metal-working techniques of the
Goryeo Dynasty. This later spread to China’s Ming
Dynasty. In Europe, Gutenberg invented lead alloy
movable type in 1445.

These items are matrices and lead type used until
around 1985, as well as a type casting machine
for making spare type. A base metal alloy with a
ratio of 80% lead, 17% antimony, and 3% tin, the
same as Gutenberg came up with, is melted in the
type casting machinery forge, then poured into
molds (matrices) to create type.
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Simple Route Guide to the Famous Sites
of Kyoto

This was printed using six-color woodblocks for
the text and illustrations on both sides of three
woodblocks to serve as a map to famous places in
Kyoto in the early Meiji period. When an order
was received, the printer could swap the shop
name and location as needed. Interestingly, these
often had east at the top, as Mt. Hiei and
Higashiyama rise high above the city in that
direction. Eventually, survey techniques
introduced from Europe led to north being the
standard orientation for maps.
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53 Stations of the Tokaido (reproduction)

In 1832, Hiroshige Utagawa traveled the Tokaido
route from Edo (modern-day Tokyo) to Kyoto as a
member of an official delegation delivering horses
to the Emperor. He drew many sketches based on
the 53 post stations on the way, a collection of
which were published as woodblock prints. Those
displayed are the Hoeido edition. Publications
using printing type were very popular for a time in
the early Edo period, but the large variety and
complicated nature of Japanese characters meant
that they did not spread, and the golden age of
woodblock printing of pictures, such as ukiyoe,
continued.
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Kaitai Shinsho (New Text on Anatomy),
Sugita Genpaku, et al. (original)

Kaitai Shinsho, published by Suharaya Ichibei in
Edo (modern-day Tokyo) in 1774, is a set of
woodblock-printed books consisting of one
introductory and four main volumes. The original
Dutch work, written by Dr. Kulmus, was translated
into Japanese by Sugita Genpaku, Maeno
Ryotaku, and Nakagawa Jun'an. Odano Naotake
copied the fine, precise anatomical drawings and
the frontispiece using a writing brush. The Kaitai
Shinsho exhibited here is a very valuable first-
edition copy. It was a popular book that went
through six editions over the next 70 years.
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Eibunten Shoho (Gemeenzame Leerwijs),
Nagasaki Edition (original)

Shozo Motoki is called the father of printing in
Japan and is said to have been involved in the
printing of seven books over four years using a
Dutch printing press at the Katsujiban Suritatejo
(Typography Center), set up in the Nagasaki
Magistrate's Office in 1856. The book exhibited
here was the fourth to be printed on that press,
titled Gemeenzame Leerwijs, voor degenen, die de
Engelsche Taal beginnen te leeren, edited by Van
der Pijl and Schuld. It is a primer showing Dutch
words on the left of each page and English words
on the right. This was the beginning of full-scale
printing using movable type in Japan.

RIEF (4))

RETTERD 1314 EICEEHEA
EELILTIREDEF 2MH T
e XFBRU DB S EEFDE
BHHO>T—RICIEHEDERLE
hofce BRmlidFrYTOA—7
2aY TAFLIEERREY,

Wood type (originals)

In 1314, during China’s Mongol
Dynasty, a man called Wang Zhen
carved hardwood to create 30,000
characters. This was the first such
type in China, but the complexity of
selecting characters and the wear on
the type meant that the idea did not
find widespread use. This exhibit
features rare originals purchased at
a German auction.
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Genrin

Published in 1949, this was the first
full-scale post-war Japanese
dictionary using modern kana
(phonetic Japanese script).

It was a huge publication of over
2,300 pages and attracted much
attention as soon as it went on sale,
and went through repeated reprints.
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Mimeograph (original)

The prototype invented by Thomas
Edison was improved for use in
Japan by Horii Shinjiro in 1894, and
given the name “toshaban”
(mimeograph).

This exhibit is a small model used in
the very earliest years. It is an
original that was obtained from the
Mimeograph Museum in Shiga
Prefecture.
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“Kojiki” First, second and third
volumes (reproduction)

In 712, during the Nara period, the
oral imperial mythology was finally
collected in three volumes written
by O-no-Yasumaro to create Japan's
oldest history. This is a faithful
reproduction very similar to the
original, bound Japanese style in
three volumes using traditional
washi paper.
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Sagabon Tsurezuregusa
(reproduction)

Sagabon were personal publications
by the Suminokura family, who were
wealthy merchants in Saga, Kyoto, in
the early Edo period. They were
published with the cooperation of
Honami Koetsu and others, using old
printing type.

This exhibit is a reproduction printed
in 1934 by Suzuki Shobisha, the
predecessor company of Nissha.
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The Main Hall, a National Registered Tangible
Cultural Property, still retains historical heritage
that conveys the pulse of the Meiji era. These
include the balustrade arranged around the roof
and four dormer windows, the portico balcony
made of granite, the staircase handrail carved
from a single piece of keyaki (Japanese zelkova),
the colorful stained glass, and the British-made
decorative pressed-steel ceilings.

Yuzen-printed kimono Sample
book, “Yu”

Kimono sample books were
published annually and involved a
great amount of work, starting with
the photographing of the models.
There were strict requirements for
coloring that matched that of the
original fabric samples.

The exhibit is a book produced in
1957.
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The Second Exhibition Room: Exhibiting architectural remains from the Meiji Period along with related materials
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The Third Exhibition Room: Exhibiting books and a collection of typewriters and pencil sharpeners
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Starting life in 1897 as the factory for Kyoto
Cotton Flannel, records show how 3.1 million
bricks made in Kyoto were carried to this site. But
after the 1923 Great Kanto Earthquake, building in
brick alone was banned in Japan. The country
moved to concrete construction, and brick
buildings became rare.

The displays allow visitors to see part of the
structure that was demolished in line with the
internal redevelopment that started in 2014. This
is a valuable architectural legacy from the Meiji
period.
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In 1874, E. Remington and Sons began
manufacturing and selling the world’s first
European-language typewriter. In Japan, Kyota
Sugimoto invented a Japanese-language
typewriter in 1916, which was used for many
decades until the advent of the word processor.
All six volumes of the “National Treasures” on
display, as well as “Art of the Louvre and Paris”
and “Art of Japan in True Color,” along with
many other books made using the finest printing
techniques of the time, can be viewed, alongside
a 1:60 scale model of the Main Hall done in
exquisite detail.
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Aiming for the succession, promotion, and further development of culture and arts

XU TES NI BHR LSRR DRETRH 2BoLtETvay Rl The NISSHA FOUNDATION is a General Incorporated Foundation that was established in 2009

The d ti d-steel ceilings f England The R tion Hall on th d-fl : . . . . .
© decorative pressecsteet cellings from Englan © neception Halt on the second-oor by a donation from Shozo Suzuki, the late Chairperson Emeritus, Nissha Co., Ltd. It aims to

contribute to the succession, promotion, and further development of culture and arts by
providing assistance and support related to culture and arts.

NISSHA ZEE - NISSHA ENRIFE £ 88 Guide to visiting the Nissha Main Hall
B¥plER and Nissha Museum of Printing History
FRTEHD Location:
T604-8873 HEHHEXTEEHBI3 3 Mibu Hanai-cho, Nakagyo-ku, Kyoto
604-8873, Japan
PARBESE Hours of opening:
; — . : = FANORNSFEREBET (L 8- RABKE 10:00 to 17:00 (Closed on Saturdays,
ZKEE@*E*EL:EYDKHTBTLTC/\EX|‘l/_'“ ﬁ]?ZETf‘EBhT:ftﬁiﬁﬁwﬁﬁﬂK/\JL:I:— $5A7‘55£ : Sundays and public holidays)
Balustrade around the Main Hall roof Granite portico balcony over the front entrance HEECICBETEHLARBOET, Method for application:
ABIFERTY, Please make a reservation call by the day
R before. Admission is free.
HRIASE :

Place for application:

—fR 3: =
MREAMAA NISSHA RIS B R 5 T To the NISSHA FOUNDATION secretariat

25 075-823-5318 Telephone: +81 75 823 5318
. ] e
BER—LR— Website
https://www.nissha-foundation.org https://www.nissha-foundation.org
= s -y = BAAHNRITTZWebTHI Y Web magazine issued by the foundation
LY HEOOR#MERTFAROR HRETSORM. /IAXUBRIBOTISEY TAMeeT-Art Meets Technology. “AMeeT-Art Meets Technology”
The semicircular window that clearly shows the characteristics The sawtooth roof of the factory building, symbolizing the https://www.ameet.jp https://www.ameet.jp
of brick construction spinning factory ) . :

Y INISSHAKEE - NISSHA ENRIE 2 BB R0 CEAY ICIBH TN TV BER (T2 M Bk, ERES25HFY) OE(FIEI. 8552
TNTVBIHEZEIRE —RMEEANISSHARE X /I ELLERZE I 2E=FICRELET.
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